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'l'lw U,A, (Ho11uu1·s) Course In English 

'l'hl'. cuul'~l'. will he pli rs lieu uve1· a period of tlnee yeut·s. in the first 
yl'.ar th u student will take two E11gllsh eout'ses and two subsidiary courses. 
In the scco 11d yea r the stUde11t will take three Engli sh courses and two 

.~ subsidiary courses. lh th'c lhitd yeat· all four courses wil l be Et1glish 
CllUrses . 

?• 

EligibiJity 

Pnr get1era l eli gibility for admissitHi to the undetgtadunte Pass and 
Hon.ours courses see the minit11U111 requirements laid down by th e 
University . 

Eligibility t·equiremenls indi cated in respect of llie Ehglish (Honours) 
colirse listed below assu111 e that students seeking ad111issio11 to these 
courses fulfill the tninltnum retqliirements laid down by the University. 

Eligibility rt::tjUitetT1et1ls for the Honours cout·se at·e as follows : 

(a) Those who have passed elec tive Engli sh at Class Xll level 
sec uri11 g at leas t 45 % 111 arks; 

(bJ Thmie who hrtve passed Cot·e Blig l!sh at Clt1ss Xll level sec ut·ing 
ul lens t 55% tn arks; 

(c) Ati y oth ers , subj ec t lb theit· rllt1ess clete1·111i11 ed through u les t 
by the Ct,llcgc bcptii-l l11 e1tls c1111ce1·11 eJ . 

Sclumw of li:u111l1rntlou 

l'rll I I Jt w111l1tr1fii! II 2/)()/ Alr11 . Mrll·A.t / Jl/ /'rl li rl /t 

l'npel H11 ~II HII I .il l· l·1IIL11 L· ti 111(1 l 1111111-q 
l'II IH'I ; 'I\Vl· lli kl lt t \· itllli'V 

lt1dl t1 11 Wl'l ll11 ~ I !HI \ ltt ,111 

/ 'r I I I fl l •' \,t1/lli fr1//1!il 2rlrJ.2 
l111p1 I \ I ' 1111 11 ;1 1! I li l'i 11111 1 l' lllll I l1t1 111 
11,1111 •1 I 1•111 1 11 ~1, l l ll' I IIIIII L· 2 11111 I lit ill !~ 
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Papu 5 A11y one of the jt1/lowi111< : 

(a) Nlnctccnth•Ccntury 
Europoon Rculisrn 

(b) Classknl Lih:rature 
(c) Forms or' Por,ulnr Fiction 

Part Ill E:camt11atioil 200J 
Paper 6 English Literature 3 
Paper 7 English Literature S 
Paper 8 Contemporary Litcrnturc 
Paper 9 A;,y cme of the following : 

(a) Anglo-American Writing 
Since 931 

(b) Literary Theory 
(c) · Women's Writing In the 

Nineteenth and Twentieth 
Centurcis 

(d) European Orntna 

11 
11 
11 

11 
II 
11 

II 
11 

11 
11 

Pattern of Examlnatlun 

3 hours 
1 hours 
3 hours 

3 hours 
3 hours 
3 hours 

3 hours 
. 3 hours 

3 hours 
3 hqurs 

The ~ri11h1ry ohjcetl vcs hl!hind the cxu111l11ation ~attcrn utc to ensure 
tlrnt {II ) ull tcxt li urc at tUully taught dlid l!ku1111 11cd, ,rnJ (h) that s1udc t1ts 
urc HUI uhlc lo tc ly u11Jul y un rcudy-11rn t.lc n il ical ni tllcriuls. 

l)ue11 tlo11 N1ji11·1l/lt't1 tt, Ct!ll ft! .\-1: 

oue~11m1 w11 1i 111wt-11ul t htli l:l! will he set t111 u11y tltt t!l! ul' 1he nv~ 
u111t 4 j'lt'l!4l: l'lht!d. ~1ul1e111 s \\·Ill l1l! 1·e4u1~eLI 1t1 UIM\-et- llut h 01· Ille ll1tel' 
jl tl ll 4 

j 



<.)ucslioh 2. Ht1C'k;u·o,111tl l'fi>.H' Hnulln,.p ,11,c/ 1111,ln; 

This 4ueslioh will have two rarls. each with 1nlctr1al choice. l'.111 
'A' wi II te11i the studehts' knowledge of the prose ra,;sagc,; prc,trthcd . 
and pan ·n· will examine their knowh.! i.Jge of the critil:al rnnccpl1, am.I 
litcniry movements. as spcdnetJ for each rarer. Studcnl'i inU'il alkrnpl 
holh parts . 

8 + 1 = 5 marks 

(Jucsllon 3 & 4. E.ua_,·-rype Qi,e.Hiriil .c 

These questions will he set on the two units out ot five which ha,c 
nol already been covered ih Question . Each qUc'itioh will offer an 
inlcrhal chbicc. Students must a11emr,1 both questions. 

21 x 2 = 41 marks 

Note : Cahdidatcs who did hol offer ahy of the MoJerh lni.Jiun 
Languages listed below al the Sthool -lcvcl examination will 
be r,ertttilicd to offer ohe of the papers li sted in Calcgory f ii J 

below in lieu of the M.i.L. they will thus offer 1v.o pupcr~ 
thoseh frdtn Category (ii) . The subjet t offered in lieu nt th e 
M.I.L. should be oihet than lhc one offl!tctl as the tt1aln 
subject 

Subsidiary Courses tut tht, 13 .A, (Hmtuurs) IH ~ttgllsh 

I Yrtlr (t.tdillllltl/f,111 /11 WV /) 

r'u tcMtJtY ti) A MmJctl1 l11~1u11 Luh~Uu~e 
Alt_\' mlr elf /h f f,i lh 111 IIIR 

Otl c Ptl liCt 

A~ ~titlW~I! . lfoll~d ll . tJLljtltUI I. ~IIIHll. l<.UIIIHl~ll . 
Mdluyulu111. MtHUlltl. Utl ~•U. ljUttl ll HI. 91it~ltl. t,11111 1. 
"l1! 1U MU. UH.IU. 
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:ategory (11, Any o~e of tht~/o l/owing subject: One Paper 

Arabic I. Economics I, History I, Persian. I. Philosopher 
I, Political 'Science I, Sanskrill, Sociology J. 

If Ytar ( Examination In 2002) 
Any one of tht following subjtcts: Tw<> papers 
Arabit II, Ill, Ecohomics II. Ill, History n. Ill, Persian 
ti, 11°1. Philosophy II, Ill; Political Science ·11, 111, 
Psy,ehology l, II, Sanskrit II, Ill. S<>ciology 11, Ill 

I , 



(5) 

Detailed Courses or Rcuding 

Pap,r J : English Lit,ratur, 4 · 

L J1lhe Austen 

2. Charles Dickens 

l Ch11rlotte Bronte 
4, Oeotge Eliot 

5. Alfred Tennyson 

ltobert Browning 

Christina Rosselli 

lJackgroUnd Prose Rtading 

l'rldt a11d Preji,dict 

Hard .Timts 

Jane Eyre 

Tht Mill 011 tl1t Floss 

The Lady of Shalott, Ulysses; Crossing 
the Bar, The Defence of Lucknow 

My Last Duchess, The Last Ride 
Together. Porphyria's 1Lover, Fri 
Lippo Lippi 

The Goblin Market 

I. Karl Marx and Friedrich Engels. sclcciions from A Rtdder ;;, 
Marxist Pllilo;ophy ed. Scls and Martel (New York. 1963). 
pp. I 86-8, 190-1, I 99-201. 

2. Charle!! Darwin. sclcctiol1s frott1 The /Je,trr,11 of Mufi Ot1 Tlie 
Nottoll A,llholog_\· of E11 ,l(li.tl, Littrdtlltt, ~td cdt1 .. vol. 2 ), 
r,i, . 1647-52. 

t Joh11 Stuatl Mill. sc lc l'lit,11., f'rl1tt1 tllr S11/;Jetti1111 of Wr1111e11 lln 
TIie NortrJn A11tlt11l11 >t_,· r,f E11~ li.tll litt!rcJlllrt , vol 2 ). 
pp, 1647- 52. 

4. Mtilthcw Ar11oltL sclceliut1~ ti-11111 t 11lt11t-t1 rllitl ,foc1t-dl\· (ltl t lt t? 
N, it-tull Alllllr1lrl1'.t· of /;1l#li.tl1 Lil t•t·t/fll rr. v11I. 1 ). 11~.· I ~0~-1 
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BackRrmmd Topics : 
The Novel form in Nineteenth-century England; Faith and Douht· 

The Dramatic Monologue; 'the Writer and Society; Fiction and its Readers: 

Paptr 2 : Twtntitth-Ctntury Indian Writing 

I. 

2. 

3. 

4. 

5. 

Rabindranath Tagore 

Amitav Ghosh 

Vijay Tendulkar 

Mohan Rakesh 

Premchand, 
R. K. Narayan 
Vaikom Muhammad Basheer 

Saadat Hasan Manto 
lsmat Chughtai 
Amhai 

Jihanunnnda Das 

Sri Sri 

a. M. Muklibodh 
Nissitn Ezekiel 

Joyut1hl M11hupulta 

Homt and tht World, 
tr. Surendranath Tagore 

Tht Shadow Lints 

Ghasiram Kotwal tr, Jayant 
Karve and Eleanor Zelliot 
'Half-way House,' 
tr. Bindu Batra 

The Holy Panchayat 
The 'M.C.C.' 
T~e Card-Sharper's 
Daughter 
Toba Tek Singh 
Lihaf (The Quilt) 
Squirrel 

Before Dying, Windy Night; 
l shall return to this Bengal 
Forward March, 
l'=rotn Sotnt Peoplt Laugh. 
Smttt l'toplt Cry 
the Void , So Very Fat 
13ntcrpti se, fhe Night of the 
Scorpiort , 0Mdbye Party for 
Miss Pushva t .s. 
HUi1get, lJhaulL Otat1dfttther, 
A tuUtHry 

Nutu : Tc~ I~ ~te~ttlb!.!d 111Ut1II , 41Htd 1 ett! 11v11 lh1bh: H1 till At1tht1lugy 
pt epunid u11d pulilislrnd by b~11atlttietll ur Et1~ 1ish, U111vat~lly of 
IJe I h I. 

ModrHI lntll tHI LltPrUIUh! : Pr,tlHI.J dtld H1rin .thH·i,.t. thftHll 
litll Vl•Pd ly 111-e•rn , 
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811ckgm1111cl Pmu RtatlillR.f : 

L Rahindranath Tagore, Na1icm1li.tm (Delhi: Rupa, IIJIJ2>. 
chapters I and J. 

2. Namvar Singh, ·o~colonising the Indian Mind,' lndiu11 
littrature, no. IS I .(ScpVOct 1992). 

3. U.R. Ananth1unurthy, 'Being a Writer'in India;' from T,11,ler 
lrottlts+ ed. Dilip Chitrc tH al ; pp. 127-46. 

Background topics ,· 

Nationalismi The Theme of the Partition; Language and Audience 
in Modefri, India; Tradition and Experiment in Modem Indian Theatre; 
The Individual and ~ociety in Modem Indian Literature. 

Pap,r 3· : Entlirli LittrtllUrt I 
' • i 

'. I. Geoffrey Chaucer 

Philip Sidney 
The Wife of Bath's Prologue and Talc 

Selections from Astrophel and Stella: 2. 

Edmund Spenser 

John Oonne 

Sonnets I, 15 , 27, 34, 41. 45 
Selection from Amoretti; 
Sonnets XXXIV and LXVII 
Eplthalamion. 
Elegie Going to Bed, The Sunnc 
Rising , t he Canorti salion, A Hy11111 
to God My God In My Sic kncssi: . 
hatter My Heatt . Dcelth be-hot ProuJ 

3. Chrlstor,het Marlow~ Dvctvr Fmw,u 
4. WIIIIIUtt Shrt kespent~ Otht llv 
3. Wtlll111tt Shokcs~eote A.t Yr111 tJkt It 

Ut1 t'k!l hilitld PtvJt Htt1dl11gi .-

1. l'lco tk ll tt Mltihl~o l11 , tkt!ttt!~h ttd ttl tht! V~tHf1111 ti ll 
tl1 r IJf Htlll)' rJ/ Mrm , ltt t /t r Nrttf H tlllr t' Prirtu/Jli, /fr,11/t'1: 
1111 . 1116 l)) 

J 10h11 t dlv111 tll\ ~~cdcsllt111llt111 dHtf Ft-t~c Will. 111 1111· 
l?1ilftlH.hm1·e Ptll-ltt/Jlr NtJtldr~ 10~-i I. 
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J. Buldussurc Cusliglionc. cxccrpls from Book 4 of The Courtier 
on the cour1icr. love. and hcuu1y (from the Penguin cdilion, 
pp. 324-8; pp. 330•5). 

-t. Philip Sidney, An Apology for Poetry, ed. Forres! G. Robinson 
(Bobbs-M.etrill. 1970), pp. I 3· 18. 

Hackgrmmd Tc;pics t 

The Devclopmt:nt or English Orama; Ideas or Love and Marriage 
in the Middle Ages and the Renaissance; Control and Censorship of 1 

1Jrnn1u: lite Poet' in Society; Renaissance Humanism. 

Paper 4 : English Literature 2 

I. Willliam Shakespeare 

2. John Webster 

3. John Milton 

4. Aphra Behn 

5. John Dryden 

6. Alexander Pope 

llack,qroimd /'t()se Reading 

Antony and Cltopatra 

The Duchess of Malfi 

Paradise Lost : Book I, lines 1-26 
[The Invocation) and Book IX 

Th~ Rover 

MacFlecknoe 

Tht Rape of tht Lock 

I. The Hnly bible, Genesis, chapters 1-4 (Adam and Eve. Cain 1 

and Ahcl) ; Lukc . cha~tets 1-1 and 22-24 (the Nativity. the 
Mirutll!s. and the Passion of Chtisl) . 

2. Niccnln Mathluvdl 2XI trom tll t Prfna. chaptets 15 (Ht1w no 
tu he vtttU1j U~). 16 (Ol!11ctoslly). la (Ptlntes need not hdnouf 
llmlt wutd) dHd 25 (Oh fotllJh t!) . 

:\ . l;hllit:is 13utti 11 , 10 f Muttiu~c ,rnd Sltl~lc Lifl.! 1 
I 

11or Truttt 011d 
·or Studies· (Nnrlrlli , Vtt l. I. f1~ . I ~(i1-8) . 

,I. Tl111111 u~ llol1hc~. ttt11t1 Lrl'i11/llt111. l'utl I. Si.! lec tl tltl fr tHII 
t hu1·il t:r11 H. 11 tHttf 1.1 (~cH~lllt1 etflt1t1t1. ~fl 1~4 -li11 IM-161 
u11tf IRS-IHf1J . 

l Jul111 ljt-y<lcu. l'to111 ·A b i4l: t11.t1·,H: t11111:~ 1-1u11g the nt-1~111 t111LI 
l:Jtti~ tC«l¼ Ii i' ~ll11tc· (NilHtJH . vll l. I. ~Ii. I1M-MI. 
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Background Topics : 

Religion in the Seventeenth Century; Attitudes to Women in the 
Seventeenth Century; The Beginnings of Secular Thought; Epic and 
Mock-epic; Comedy and Satire. 

Pap,r $ : Optional Pap,r (any one of the following) 

a. Nln1t,enth-C111tury European k1alism 
l. Honore de Balzac Old Go;io1 
2. 1 van Turgehev Fathus and Sons 
3. Fybdot Dostoevsky Crime and Punishment 
4. Gustav Flaubert Madame Bovary 
5, Emile Zola Therese Raquin 

(Penguin translations) 

lJackground Prose Rtadings : 

I. Honore de ·Balzac, 'Society as Historical Organism,' Preface 
to The Human Comedy, in Ellmann and Feidelson, eds .. The 
Modtrn Tradition, . pp. 246-254. 

2. Leu Tolstoy, 'Man as the Creature of History/ from War and 
Peace. in Ellmann arid Feidelsoni pp. 265-1. 

3. Oustav f.laubett, 'Heroic Honesty/ letter on Madame Bv\'cu-y. 
Eltmann and Feldelson, pp. 242-J. 

4. Bttti le Zo l11 , 'The Novel as Social Sciet1ce ,' l:!l l1t1 a11n and 
Peidelso t1 , pp. 210-289. 

5. Odorg LUk4cs, Studies ill EtuvpeaH NtdliJm, chept~r l •anl zm: 
and Stendhal' (Lbndt111 , 1972), pp. 65-Ss . 

lldckgh'Jlittd 'tbpic:s : 

Co11te1111n1rtt1·y Vtillll t:8 llMtl tin~ ltusshitl Nt1 v~ li t he lt c11 ll sl Ntl\ el 1111d 
II A lhilntltHlshltJ Wi th f-tl stm·y; the lt~!illst Nli\te l tHtd lite MILIJle l' l11 ~~ -
Clt1111glt1g ~Utllt8 tjf th~ Novel. 
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b. Classical Lit,ratur, 

I. Homer Th, Iliad (Penguin) 

/rl,ldta (Penguin) 2. Euripides 

3. Aristophanes 

4. Vyasa 

• 

· Lysistrata (Penguin) 

Tht Mahabharata : 'The Dicing and 
'The Sequel to Dicing,' in The 
Mahabharata, 2. 'The Book of the 
Assembly Hall', tr. and ed. J.A.B. 
van Buitenen (Chicago, 1975), 
pp. I06-69 . 

· 5. Kalidasa Abbijnana Shakuntalam, tr. Chandra 
Rajan, in Kalidasa. Th, loom of 1irnt 
(Penguin, 1989). 

Background Prou Readings : 

I. Aristotle, Poetics, chapters 6-17, 23, 24 and 26 (Penguin). 

2. Plato, The Republic, Book X (Penguin). 

3. Bharata, Natyashastra, tr. Manomohan Ghosh, chapter 6: 
'Sentiments,' revd. 2nd edn. (Calcutta : Granthalaya, 1967), 
vol. 1, pp. 100-18. 

4. lravati Karve. 'Draupadl ' in Yuganta : Th, End of an Epoch 
(Disha, 1991), pp. 79-105. 

5. C. Rajagopalachari1 Tht Mdhabharota, 2nd edn. (Bombay: 
Bhartiya Vidya bhavatt. 1912). 

Bad:gro,md Topic:, .' 

Notions or the l3plc i Comedy and tragedy ht Ottek anti htdiad 
Drama; Dtlittia In the Athet1l1111 City ShUei t11tlt1tts l8l lttHi the Hetol~ 
snd Dhartna. 
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c. Forms of Popular Fiction 

I. Sc ience Fiction Isaac Asimov Foundation 
2. Children's Fiction Lewis Carroll Through the looking 

Glass 
3; Detective Fiction Agatha Christie The Murdtr of Roger 

Ackroyd 
4. The .. Spy Thriller Ian Fleming From Russia with I 

Love 
• , i_ 

5. Popular Romance Margaret Mitchell Gone with the Wind 

Background Prose Readings : 

I. Christopher Pawling, 'Popular Fiction: Ideology or Utopia?' 
Popular Fiction and Social Change, ed. Christopher PawHng 
(London: Macmillan, 1984 ). · 

2. Umberto Eco, 'Narrative Structµre in Fleming/ in The Study 
of Popular Culture : A Sourcebook, ed. Bob Ashley (London: 
Pinter, 1989), pp. 124-34. 

3. Darko Suvln, 'On Teaching SF Critically,' from Positions and 
Presuppositions in Scien ce Fiction (London : Macmillan ), 
pp. 86-96. 

4. Felicity Hughes, iChildreh 's Litera ture : Theory and Practice,' 
ELH, 45 ( 1978); pp. 542-62. 

llackg rouhd 1'opics : 

What Sells 11hd Why i bestse ller ahd Other Media df Mass Cult ure ; 
Mottt llly 1.111d EJuc:a11011 in Cl1lidtc11 1s Llt~rature; Populat Lit~rature nhd Pa11tnsy. 

A11>er d. B11gll~h LlteMIUt'tt J 

I J1 111rt1 lu111 Nwln CIUl/l \Ji!t- '.t 1hl1Jr/J 
J !,,11110 (!1 Jul11111011 

Ltmdtjlt. t l1e Va.u1ty t1 t l~ U111u 11 
Wt..ilt t:s 



Oliver Ooldsmit.h 

Thomas Oray 

-3. William Blake 
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Selections from Tht Dtstrttd Villagt. 
lines 35-84,195-238, 267-339. 

Elegy Written in a Country 
Churchyard, Ode on the Death of a 
Favourite Cat 
The Chimney Sweeper (from both 
Tht Songs of lnnoc,nct and Tht Songs of 
Experience), The Little Black Boy (Tht 
Songs of /nnoctnct), The Lamb (Tht 
Songs of lnnoctnct), The Tyger (Th, 
Songs of Etptfitnct), The Garden of 
Love (Th, Songs of Exptritnct), London 
Tht Songs of Exptritnct) 

William Wordsworth Tintern Abbey. Ode on the 
Intimations of Immortality, Lines 
Composed upon Westminster Bridge 

Samuel Taylor 
Coleridge · 

4. Lord Byron 
kubta Khan, Dejection: An Ode 
(rom iChilde Harold.' Canto Ill, 
verses 36-45 (Lines 316-405); Canto 
IV. Verses 178-186 (lines 1S94-1674) 

Percy Bysshe Shelley Ode to the West Wind, Ode to 
Liberty, Hymn to Intellectual beauty 

Johh K~ats 

5. M11ry Sh~lley 

Ode to a Nightingale, To Aututtiri, La 
Berle 01on-, Silhs Merci , On 17lr8l 
Looking Into Chafjmilti 's Homer 
Frmti 1,u tt iH 

Bdckgrv1md l'hHt Rtadlni;, : 
l. foMthnn Swift. A Mt1du t PnJprut1l 
1. IJtttt h,t IJ, tue 1t t1e Ct1tt1~lete ~11gll~h fiade~ttuu1 1 (L"thn >l>c ll), 

1r J1~ t1teat LBW ut Subt1tdlttdtt t1 tt tdttsld~tt d' (L"llt t IV ), 1md 
1'the tt1ttt~lel~ l3tt t ll sh thrnlhmtaH, ht LttrhJture dHJ Sdtlul 
tHrlt~ IH El~hte,HHlh-CiWUi!rj, EHNhrnd. ed. Sle~lurn tut1l~y 
(Lum.lH11 , 1~84J. 
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:1. St1111~1cl Juhnsm1, 'tltr Na111/Jler , l!ssay 156 (on Literary Rules); 
lfos.1·1.das thnpter 10 (on the Business of the Poe t) ; on Genius 

· (.fi-om 'The Life of Pope,' Norton , Vol. I. pp. 2306; 2308-9). 

4, Mury Wollstoneaafl , frgm A Vlndicatio11. of the Rights of 
Wo111a11, clu1pte1· 2 (Penguin , 1975), pp. 100-5 , 106-9, 111-113) 
( on Mllto11 1s Adnm 1:tt1d Eve , Rousseau, and Fathers of 

I 

daughte1·s) . 

5. William Wordsworth from 'Prnface w Lyrical Ballads', in 
Nortott, Vol. 21 pp, 127-9, 130-.7, 138-9. 

6. John Keats, Letter to Geotge a11d Thotm1s Keats , 22 December 
1B 17; Letter to Richard Woodhouse, 21 October, 1818. 

Eackgrow-td Topics : 
Sciet1ce and Literature; Neoclassicism ; The Countt·y and the City; 

Concepts of Nature; Concept of Imagination ; The Rise of the Gothic . 

Paper 7 : Eitgli5h Literature 5 

J. Joseph Conrud 

2. D. H. Luw1·et1ce 

3. Virglultt Woolf 

4. w. ll Vents 

T .. ~. 13 1l ul 

9, ~ll lllllel Bctl,eu 
.lull11 lh1ht1Hte 

Heal"t of Da1·k11ess 

Sohs nnd Lovet·s 

M1·s lJct llr)\\ltl)' 

Letl £t and tlie Swn11 , The Seco11d 
Cu 111i11 g, Nu Sectrncl 1h1y; Sal l i 11 g lo 
13 yw11llu t11. A1110 11 g School ChJld1·et1 

'l'lte Luve Stll tg tjf J. Al !led lj1·ulhH.;k1 

Oe t'l1tH1u11. ~wee t1 ey Atlltlhg tile 
Nlglllltlg,tl e~, t ile l-l1j ll 11w M~11. 
Mtti-lltU 

\Vr1lt f11~ fr!/ r1r1tlt1f 

trJ tJ/< !1 rtt'I< Ill !111µ t? ,. 
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Background Prose Reading.'i : 

1. Sigmund Freud, 'Theory of Dreams,' 'Oedipus Complex' and 
'The Structure of the Unconscious,' from Tht Modern Tradition 
eds. Ellmann and Feidelfon, pp. 571, 578-80, 559-63. · · 

2. T. S. Elioti; 'Tradition and the Individual Talent.' Norton,_ vof 
l, pp; 2198-205. . .. 

\ 

3. Albert Camus, 'Absurdity and Suicide,' and 'The Myth of . 
Sisyphus,' -from The Myth of Sisyphus (Penguin), pp. 11 17, 
107-111. 

4. E. M. Forster, 'Art for Art's Sake,' from Two ChurP ftJr 
Democracy, in Ellmann and Feidelson, pp. 198-202. 

5. Raymond Williams, 'Intn><Juction' in The English Novel from 
Dicktns to Lawrence (London: Hogarth, _1984), pp. 9-27. 

Background Topics : 

The Theatre· of the Absurd; Modernism; The Uses of Myth; The 
Stream of Consciousness; The Women's Movement in the Early _Twentieth 
Century. 

\ 

~p,r 8 : Cont,mporary LU1rat11n 

I. Chinua Achebe Thing1 Fall Apart 

2. Nadine Onrdlmer My Son 11 Story 
3. Oobtiel O1ntla MatqUet 
4. Dllrlo f::o 

Ngugl Wll thlt1hjo 

5. Pablo N~ruda 

Uet~k W1dt:t:Jll 

Chrvnlde of d Death Forttold 

Accidttttat lJtath of art Anarthbt 
the tridl of IJeddH Kimtitby 
f>tumy, Tonight I can Wrlte1 Thi! 
Way Spa111 Was, Ars Pnellta, 
blstovetets ur t hllt! 1 Ode lo • 
tti1milt1 ( ~l!ttgu111) 

A Fat tty irtuu Aftltil , du1m nttd 
Muttkt!ys , N,ott~s, 'th~ Si!d ls 
1-HslUty 

• 
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Margaret Atwood Spelling, This is a Photograph of 
Me, Procedures for Underground, 
The Animals in that Country, 
The Landlady · 

8ackgroUnd Prost Reaittgs t 

I. Franz Fanon, (on colour prejudice) from Black Skin, White 
Masks (Paladin edition, I 970); pp. 21 -29. 

2. Ngugi wa Thiongol from 'The language of African Literature,' 
in Decolonising the Mind; chapter I, sections 4-6. 

3. (Gabriel Garcia Marquez, the Nobel Prize acceptance speech, 
in Gabriel Garcia Marquez : New Readings, eds. Bernard 
McOulrk and Richard Cardwell (Cambridge: Cambridge 
University Press. 1987). 

4. V. S. Naipaul, 'East Indian; in fl,e Overcrowded Barracoon 
(l>enguin, 1976 ), pp .- 32-41. 

Bac!kground topics : 

Magic Realismi Literature !llid Rcvolutio11 i Literature and Cultural 
IdentitYi Writing for the N,w World Audicr1ce. 

Paptr ·9 : Optional Paper (an, ont d/ the following) ., . 
a, A.Wfld-A.lntrltaH Writing /Nlln /930 

I . Otahaltt Greene The Power r111cl the Glory 

2. tunl ~fotrlstlh tit, /Jelo,·ed 
3. Arthur MIiier the Crucible 

'l-Uitt Stu~~atd RtJ.rt tt crdHtt r1Hd Gtlildt 11.rtt n1 dre Det1d 
4. Wllllatt1 PttulkH"t 

11. Sc1Jtt l'lttgetnld 
l!tllcMl I let11h1~w11y 
~l llll~t11~1 M11ugl1tt1t1 
Jul111 U~dlk~ 
J11l111 e1t~~v1!1· 
~i11h11w1 ltu~htJI~ 

Oty S~plettlbet 
tht! Ct1tt k-u1, 
A t leatt Well-Llgh1et1 Vlitce 
th, bt:iUt tlt O~~bHUtillY 
t,~"ll~tty tttttl btiUlH 
ttrn ~Wllllltler 
th~ t:uUHet 



5. Adrienne Rich 

Philip Larkin 

Seamus. Heaney 

BaclcgrounlJ Prost Rtadlngs .' 
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Aunt Jennifer's •Tigers, Necessities 
of Life, Diving into the Wreck, 
Snapshots for a Daughter-in-law, 
V'alediction Forbidding Mourning 

Whitsun Weddings, Annus Mirabilis, . 
' Dublinesque, Homage to a 
Government, Toads, The Etplosfon 

Bogland, Traditions, Punishment, An 
Ulster Twilight, The Railway 
Chirdren; f:rom the Frontier of 
Writing 

t. Salman Rushdie, •imaginary Homelands,' from Imaginary 
Homtlands. 

2. George· Orwell, 'Politics and the .English Language.' 
3. Seamus Heaney, 'The Redress of Poetry.' from Tht Rtdrts! of 

Poetry (London: Faber, 1995). 
4. Adrienne Rich, 'When We Dead Awaken: Writing as Revision,' 

from Adrienne Rich's Poetry (Norton Critical Edition). 
5. Denys Thompson and F.R. Leavis, 'Advertising Types of Appeal,' 

from Culture a11d E11vironmet11. 

IJa.cks round to,,lc s : 
St1cial kelllism and the Contemporary Noveli Fulklore and the 

Cottl~tt1f:1Utdty Nbveh black WmtteH'~ Wrltlng i Identity ht Conterttpotary 
l'ouu·y : ftllgitotttt!dy In CurH~mvoraty lheatte. 

b. llliraty th,vr, 
I. MtJ! i.tHI : 

I. AtHt:Hllu druttucl. 1ihll l'otttliitltlh ot thi, lt1tellectu1tl~' ttt1d 
1l-ll!MUt11tHIY (ttvtl ~tJth!lY) dhd Se~tutttitiH ut ~uw~ts ,' tt1:1111 

SFhtrllu.11.r fhJIII tit~ thm111 Nrlt~ht1vh1 ~ti . (JUettlltt Huat, 1rnd 
thHlrtt·ey Nu vl! II Sttillh tLtrntJutt : LdWtl! tltc dttd Wtsltdl't , l Y1 I )1 
111i . 1-1 ,rntl Hs-a. 
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" Bertolt Brecht; 'A Short Organum to the Theatre,' in John II , , 
Willet, ed, Brtcht on Thtatrt, pp. 179-205 . 

iii. Georg Luk4cs; 'Critical Realism and Socialist Realism,' from 
Tht Meaning of Conttmpqrary Realism. . . 

iv. Louis Althusser, 'Ideology and Ideological State Apparatuses,' 
from Lenin and Philosophy and Other Essays. 

2. Femi11ism : 

i. Elaine Showalter, 'Introduction' in A Literature of Thtir Own: 
British Wome~ Novelists from BA,nte to Lessing ( 1977). 

ii. Juliet Mitchell, 'Femininity, Narrative and Psychoanalysis', in 
Modern Criticism and Theory : A Reader, ed. David Lodge 
London: Longman, 1988), pp. 426-30. 

iii. Michele Barrett, 'The Cultural Production of Gender' 

iv. Luce Irigaray, 'When the Goods Get Together' (from This Sex 
Which i:S not One) , in New French Feminisms, eds. Elaine 
Marks and lsabelle de Courtivton (New York: Schocken Books, 
1981), pp. 107-110. 

:\ . Post-Structu ralism, Dectm.rtruction, Po.rt-Modernism : 

I. Jacq.tJes Derrida, 'Structure, Sign and Play in the Discourse of 
the Human Science in Modern Criticism dlld t lleory : A Redder. 
ed. David Lodge (Londt1h: Longn1a11 , 1988), pp. 108-23. 

II . Michel Foucault , 1trUth and Power,' ftt>m Power/l<nowledgt 
(New York: Panlhet1h1 1917). 

ill. Je1t t1 -PtE1hcfJ is Lyt1tard . 1AnsWetlhg the QUeslit111 : What is 
~t1slh1Udet11 1s ttt1.' rruttt Tht Pomt1nderH C:ottditidti : A Repcm 
011 ,l<11 r>wl~dg, (M1trne11~ulis: Utt ivetslly t1f Mln ttesota Press . 
llJ84) . 

ii rt1ltllt-t1I Slttdl f!J : 

I. ltuy111t111cl W1ll1111t1~ , h-u111 1l11:Jttt1s,1 Ht t:ultut~ (Ltntcluil : FtH1te11t1 . 
1~~1, , IW "4-dt1 . 

• 
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ii. Greeablau. Rraa;~ 
Fasliio•illl (Clliago: of Claica,o ,.::c~,:;11 

L 
iii Alu ud Joutua DolliaoR. ·Forcwwd· llactioa.. .,,_,:.:_, ('1,-1,.----,.,. Ni ,:-___ aad 
•~ • rvui1U11 ~-Pu, Cahru, 
llatuialisa (ldtaca: Condi. l91S).. PP· Yii-wiii,. 2-17 m 

iv. Rolaad Bardlcs. froa llytl,ologiu (New Yort: Hoo.day Pras., 
1972): 111e World of Wm:tli111,o • •Novels ad Oildma; ·Toys; 
·Srriptcase;· •fbotograpby ad Ekdonl Appeal;· ,- Lost 
Coatiaeal,• Plaslic." wl 1k Gml FaaiJy of Ma.• pp. IS-
25, SO-S. 14-7. ad 91-.102. 

S. Post-color&ial Srwfier : 

I~ f.dwanl Said.. ,Oriff,.finl. (t!-redslllGrl.b: Pa.pm. 1978). 
daapccr I. 

11. Gayatti OlatraYarty Spiwak. 'Caa the Subal1en1 Speak?; in 
Coloau,J Disct,,uw 111111 Postcola,nal Tluory. A R~adu. eds. 
Patrick Williams ad Lara Chrismu (Loodon: Hancstcr 
Wbcarshea( 1993 ). 

iii. Gari VJSbwautban., "The Bcg111nillp of Eaglish Liaaary Study 
iJI British IJldia." <hford LiunuJ Rrnnr. 

iv. Aijaz Ahmad, -Iadian Lita'al:UrC-: Noles towards the Definition 
of a Calqory. from J,. 'TJ&N,'1: Cla.sus. Natioru. Liurataru 
(Lotldoa: Veno. 1992). 

Baci1rolUUI Prou Rtadillis : 

Tary &gldon,. Lik,,,,., Tlwory : .u l1tltortlMtiDfl., 2nd t:dn. (OA ront: 
BJxlwelJ). 

Efitabttb Batttt Browmn1 

l:.rr,rfy Dictinwtt 

AvnJfa lc,1h. boo• V. 
liks 1-441 
D«a.us< I Could not Stor 
fClf lk:uh. El~ , tum ,s as h, 



Sy lvia Plulh 

Marge Piercy 

2. Ali ce Walker 

3. Dot'i'i s Less i11 g 

4. Rnssunduri Debi 

Pr1 11dit t1 Ra111 L1 b11 i 

Flu1·c11 ce NiglHl11ga lc 
H11 1T lct Jueoh 

'.i. Knie l' liu11lti 
l<1ll il l't·l11e Mu111d·1cld 
f 'l1tH·lult t: P. ( lll 1t11il l 
Wll l11 CII IIIL1 1· 

Mt1 ll1t /j WL' ltl lk vl 

l/11, (,11,11111,/ / 11r1.1·r· N,1rtr/l11 ~,\ : 

( I !J) 

us lu, I Had 1111 Ti111 e to 
Hale, I Fe ll u Funeru l in My 
13n1i1 1. I Hi.;urd u Fly Bua , 
The So ul Se lects Her Ow n 
Soeicty 

Duddy. Ludy Lazaru s, 
S~liloquy of a Sc, li psis t, 
Mirror 

Rupe Poem, 't he Co nsumer, 
Fm Shos hana Rih11 - Pat 
Swinton. Right 10 Li fe 

The Color Pwple 

Th e Golden Notebook 

Excerpts from A111ar Jiban, 
i11 Susie Thnt·u u11d K. La lit n, 
eds .. Wo 111 en 's Writ ing iii l,1dia 
(Delhi : Oxford; 1989) , 
vo l. I. pp. 191-202. 

Excerpts fnrn, l'ha1t1 nml 
Lu li ta. vo l. I, pp. 247-53. 

CtlSSH IHlt·n 
lm:ld ell l.S Ill the LI re or [\ 
i:l l11 ve ( li rl 

Til e .S tury ur ~111 Hul11· 
111 ls~ 
Thc Yl' ll uw WL1 ll pu11e1-
tu111111 µ 1Apl11·udlt t' 

' l )l'ttllpudl .' I ii Uuytllt·i 
1 ·l111 k1·11 vu Hy ~plVttk. /11 Urht11 
\\) JI Id.~. 1111 I 7l/ Lin , 

Vlq1l11 111 W11t il l, t 'l1 upl l'I I ll lill ~L· k l·tl1111~ 11 111 11 t ·11,1plL· I I 111 ,I 
N,1d/ /l tlf rJ11t1 ',1 r )11 -11 I NL•\v Ylll' lc 11 111 \'L•~I tit i.J, I tlq ! \. PP I 
1 I 11 11!1 I~ ~II 
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2. Sim orn: de 8cuu vo ir. 'lnll'lldur lion· in Th e Sernnd Sex, in Nell · 
Frei/ cit Fe,11 i11is111 ,1·, eJs. Eluine Mnl'ks und Isabelle de Courtivron 
(New Yo1'k : Schocken Books, 1981 ). pp. 41-56. 

J . Sundrn d ilbcrl · tlncl Susu 11 Gubm·, Chaph~1· 2: The 'ln feclt.:d 
SeiHcnce: Wo111e11 ;s Authorship nnd the A11 xiety of Influence' 
from Th e Mttdwd rltatl ii , tlte Attic (Yale Univ. Press , 1979), 
pp. 45-92, 

4. Cora Caplan 'Women and Ln11guage/ in' Deborah Cameron, 
ed. j Feniinist Li11 gttistics. A Reade,: 

5. Sigmund Fi·eud, 'Feniale Sexuality/ in Th e Collected Wotks of 
Sigmund Prettd, vol. 5 (London : Hogarth P1·ess1 J 957) , pp. 252-
272. 

d. Modem Europea,t Drama 

I. Henrik Ibsen 

2. August Stt'irtdbet·g 

3. Berlolt Brecht 

4. Jeu11 Oe11et 

5. Buge 11 e Ionesco 

/Jr1 ck,~11J t111d /J1·d.se k ectdl11gs : 

Ghosts ( Pe,tg uin.) 

Miss J11/ ie (Methuen) 

TIi e Good Wo!liall of Szechuan 
(Methuett) 
TIie 1Jtt lco11y (Faber) 

l?ltil,oce l-rJs (Pe11 guin) 

I . 11eHull l.hcdH, 1Tlie SU·eel Sce tt ~' {li p. 121-S), 't'hel1lh:! l'ur 
l"l eusut·e ot· 'fheult·e l"ut· lt1t, ll'lt t: llu1i 1 (lj!J, 6~-1A) ct11~ 1lJ t·tll t1 Lll lv 
'lltcttU·c vs l~pic t hettit·e' (l' ll tlf-1) - (11 . j I J lh, 111 IJl 'c' dll rJ II 
1'1/ertf 1·r. tl1rJ I lcJl•td,111111r11lf r!.f tlli Ae,ttllt! li r, ed. fo l 11, Wi lkl 
rl ,u11 d1·rn : Mljll1 ue11i I LJlJ1). 

1. t\ lll till l ll J\HttlltL ' Ntt ~rlltl·~ ~hlfl l t: qi lL·L·c~.• l'h lll l 1'/l tJ 'l'll t1r1't'I 
1111rl lr.t /J ,1 11/Jl t1 IL1J 11 J1 1tt : Cttldcl· 1111d li t1yt1t·~. 191!l)i pj1. '.'1 .~-n.t 
tl !! tl tµc ~IL! lllei•, l ti ll Mti tJ l:! lil t 1·11getl yl. l'l-11111 t lt r IJ f!tllh 11/ 
n tf.~iJr/11 ! Lll llllt11t: l=iul;l:!1·), ltli. 3tl1-2tl. 
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4. surnlsluv!ikl, A11 Actor. Pr;pur,s (Penguin), chapter 8: 'Faith 
und ,he Sor111c of Trulh,' sections I, 2, 7, 8, 9 (pp. 121-5. 
137-46), 

5. Jean Ocncl, Neflediotu 011 T~tu~rt (London: Faber,. chapter 
2: 'The Strange Word Urb .. ,, pp. 6~-74. 

6. Raymond Williams, 'Tragedy llhd Revolution.' in Modern 
tragedy, rev. cdn. (Londo_n: Verso, 1979). pp. 61-84. · 
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